
V.  – VI I .  Famous Kunj u Oper a Ti t l es
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A    A    C    D    E    H    O    O    R    R    S    S    S    T    T 
 

- - - - - - - - - - Key- - - - - - - - - -  
 

AT THE CROSSROADS 
 

 
 

A   A   B   C   E   E   F   H   H   L   M   N   O   O   P   S   S   T 
 

- - - - - - - - - - Key- - - - - - - - - -  
 

THE PEACHBLOSSOMFAN 
 

 
 

    A    A    D    E    E    H    I     K    L    N    S    T    W    Y 
 

- - - - - - - - - - Key- - - - - - - - - -  
 

LADY WHI TESNAKE 
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IV. Kunju Crossword Puzzle
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Across: 

1 refined opera style of the SUZHOU 
region 

5 province of the CHUAN QI opera 

7 melody instrument for the KUNJU 

8 patterns of folk songs, which act as a 
basis for the KUNJU 

9 improvisation style on the basis of the 
QUPAI patterns; opposite of BAN style 

11 vocal choir, which accompanies the solo 
singers instead of instruments 

12 dynasty, in which the KUNJU was 
developed 

 

Down: 

2 south drama of the SONG dynasty, peaceful, 
melodic character, basing on singing 

3 coming from the south; peaceful and lyrical, sad, 
melancholic mood 

4 slow metre, 4/4 bar, one heavy and three light 
beats, used in ERHUANG for dramatical 
expression 

6 number notation of the KUNJU melodies 

8 important style of the chinese opera based on 
melodies and arias; the two main forms are 
GAOQIANG and KUNJU 

10 opera of the province HUNAN 

11 wooden plates, used for the rhythmical 
accentuation; in KUNJU three are used 
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I I I .  The Peony Pavi l i on -  Epi sode One:  The I nt er r upt ed Dr eam

�
 

 
The st or y i s set  i n t he l at er  ( 1) ________________ Dynast y ( 960- 1279) .  
 
A handsome and ambi t i ous young ( 2) ________________,  Li u Mengmei ,  despi t e 
hi s t al ent ,  cannot  f i nd a posi t i on i n t he ( 3) ________________.  One day,  he 
dr eams he has ent er ed a ( 4) ________________ wher e a beaut i f ul  gi r l  gr eet s 
hi m and says,  " Dar l i ng Li u,  I  wi l l  br i ng you l ove and ( 5) ________________. "  
He changes hi s name t o " Dr eam- of - Pl um"  i n hopes t hat  i t  wi l l  al so 
( 6) ________________ hi s f at e.   
 
Chen Zui l i ang,  an ever  poor er  schol ar ,  f i nal l y f i nds l uck when Du Bao,  
Pr ef ect  of  Nan¹ an,  appoi nt s hi m t ut or  t o hi s si xt een- year - ol d daught er ,  Du 
Li ni ang. He wi l l  t each her  ( 7) ________________ so t hat  she can be a per f ect  
wi f e f or  her  f ut ur e husband.  
 
Du Li ni ang i s ( 8) ________________ wi t h her  l essons.  Her  mai d,  Spr i ng 
Fr agr ance,  r epor t s t o her  t hat  she has f ound a beaut i f ul  
( 9) ________________ and at  t he f i r st  oppor t uni t y Du Li ni ang vi si t s i t  
secr et l y wi t h Spr i ng Fr agr ance.  Awakened by t he beaut y of  nat ur e and her  
sexual  desi r e,  she has an ( 10) ________________ dr eam:  a young handsome 
( 11) ________________ suddenl y appear s and car r i es her  i nt o t he Peony 
Pavi l i on.  They make ( 12) ________________ l ove.  The dr eam i s i nt er r upt ed by 
her  ( 13) ________________,  and Du Li ni ang i s l ef t  f eel i ng di sconsol at e.   
 
bor ed   change   c l assi cal  poet r y   er ot i c   gar den   gar den   gover nment    
man   mot her    passi onat e   schol ar    Song   success 
 
- - - - - - - - - - Key- - - - - - - - - -  
 
Epi sode One:  The I nt er r upt ed Dr eam 
The st or y i s set  i n t he l at er  Song Dynast y ( 960- 1279) .  
 
A handsome and ambi t i ous young schol ar ,  Li u Mengmei ,  despi t e hi s t al ent ,  
cannot  f i nd a posi t i on i n t he gover nment .  One day,  he dr eams he has ent er ed 
a gar den wher e a beaut i f ul  gi r l  gr eet s hi m and says,  " Dar l i ng Li u,  I  wi l l  
br i ng you l ove and success. "  He changes hi s name t o " Dr eam- of - Pl um"  i n 
hopes t hat  i t  wi l l  al so change hi s f at e.   
 
Chen Zui l i ang,  an ever  poor er  schol ar ,  f i nal l y f i nds l uck when Du Bao,  
Pr ef ect  of  Nan¹ an,  appoi nt s hi m t ut or  t o hi s si xt een- year - ol d daught er ,  Du 
Li ni ang. He wi l l  t each her  cl assi cal  poet r y so t hat  she can be a per f ect  
wi f e f or  her  f ut ur e husband.  
 
Du Li ni ang i s bor ed wi t h her  l essons.  Her  mai d,  Spr i ng Fr agr ance,  r epor t s 
t o her  t hat  she has f ound a beaut i f ul  gar den and at  t he f i r st  oppor t uni t y 
Du Li ni ang vi si t s i t  secr et l y wi t h Spr i ng Fr agr ance.  Awakened by t he beaut y 
of  nat ur e and her  sexual  desi r e,  she has an er ot i c dr eam:  a young handsome 
man suddenl y appear s and car r i es her  i nt o t he Peony Pavi l i on.  They make 
passi onat e l ove.  The dr eam i s i nt er r upt ed by her  mot her ,  and Du Li ni ang i s 
l ef t  f eel i ng di sconsol at e.   
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Er  Hu 

 

 
 

B 

 

Di zi  

 

 
C 

 

Sheng 

 

 
 

D 

 

Pi  Pa 

 

 
 

E 

 

 
 
 
 
 
- - - - - - - - - - Schl üssel - - - - - - - - - -  
 
1.  ( a)  ( b)  ( c)   
2.  ( b)  ( d)  ( e)   
3.  ( c)  ( d)   
4.  ( a)  ( d)   
5.  ( b)   
6.  ( b)  ( c)  ( d)  ( e)  
 



They ar e model s concer ni ng t he mel ody,  t he r hyt hm,  t he speed as wel l  as t he 
f or m.  Basi cal l y t her e ar e t wo mai n st yl es:  The sof t  pent at oni c sout her n 
st yl e,  cal l ed nanqu f or  l yr i cal  pi eces and t he st r onger ,  hept at oni c 
nor t her n st yl e,  bei qu,  f or  par t s f ul l  of  act i on.  Especi al l y t he bamboo 
f l ut e di  z i  i s t he mai n i nst r ument s,  pl ayi ng mel i smat i c passages,  whi ch ar e 
r hyt hmi cal l y accent uat ed t hr ough per cussi on i nst r ument s.  The wooden 
cl apper s of  t he kun oper a consi st  of  t hr ee equal l y si zed wooden pi eces.  Two 
of  t hem ar e bound t oget her ,  whi l st  t he t hi r d i s onl y connect ed t o t he 
ot her s on one end;  t ur ni ng of  t he hand cr eat es an ef f ect  l i ke on 
cast agnet t es.  ( t r ansl at ed accor di ng t o t he ar t i c l e:  Dahmer / Wehner :  Di e 
Musi k der  Kun Oper .  München 1998)  
 

 
 
Kunj u Puzzl e -  St age,  Lyr i cs,  Musi c 
 
1.  What  ar e t he char act er i st i cs of  t he st age? 
a)  el abor at e symbol i sm and st yl i zed f or m 
b)  per f or mer s expr ess compl ex act i ons and set t i ngs wi t h t he si mpl est  means 
c)  of t en onl y a t abl e and t wo chai r s 
d)  a l ot  of  t hi ngs and f ur ni t ur e on t he st age 
e)  an el abor at ed l i ght show 
 
2.  What  does t he t er m Chuanqi  mean? 
a)  dr ama cr eat ed or  r ewr i t t en by schol ar s af t er  t he gr eat  Han Dynast y 
b)  shor t  novel s of  t he Song Dynast y  
c)  shor t  novel s of  t he Tan Dynast y 
d)  dr ama cr eat ed or  r ewr i t t en by schol ar s af t er  t he gr eat  Song Dynast y pl ay 
Pi pa Ji  
e)  l ocal  oper a st yl e of  Si chuan 
 
3.  Wher e ar e t he mel odi es of  t he Kun oper as f r om? They ar e:  
a)  new songs,  composed by musi ci ans 
b)  i nst r ument al  mel odi es ar e changed t o vocal  songs 
c)  pr eexi st i ng,  est abl i shed mel odi es 
d)  t r adi t i onal  mel odi es 
 
4.  What  i s t he di f f er ence bet ween sout her n and nor t her n qupai t i - st yl e? 
a)  Sout her n st yl e uses a f i ve- t one scal e  
b)  Sout her n st yl e uses a seven- t one scal e  
c)  Nor t her n st yl e uses f i ve- t one scal e 
d)  Nor t her n st yl e uses seven- t one scal e 
 
5.  How i s t he musi cal  st r uct ur e of  Kunj u cal l ed? 
a)  Banqi angt i ,  mel odi es,  whi ch have a st r uct ur e of  seven t o t en wor ds per  
ver se 
b)  Qupai t i ,  mar ked by a cl ose uni on of  wor d and mel ody 
 
6.  What  ar e t he mai n musi c i nst r ument s used i n Kunj u? 
 



I I .  Kunj u Puzzl e -  St age,  Lyr i cs,  Musi c
�
   

 
Zhou Mi ng i s t he musi c di r ect or  and al so f or ms par t  of  t he 12- member  
ensembl e and who al so pl ays t he f l ut e.  
He was t r ai ned at  t he Shanghai  School  of  Tr adi t i onal  Oper a and st udi ed wi t h 
t he mast er s of  Kunj u musi c and i s r egar ded as t he l eadi ng Kunj u f l ut e 
pl ayer  i n Chi na.  
Speaki ng t o Zhou Mi ng ( ZM) ,  I  f i r st  asked hi m t o t el l  me mor e about  Kunqu 
musi c:  
ZM:  ” Kunqu act ual l y st ar t ed i n t hi s pl ace cal l ed Kunshan,  about  400 year s 
ago.  And i t  essent i al l y st ar t ed of f  as a f ol k song,  some ki nd of  f ol ksong.  
And t he basi c f or mat  i s i n a f or m of  qu pai ,  whi ch,  t o put  i t  s i mpl y,  each 
qu pai  means a di f f er ent  song. ”  
 
Tal ki ng about  Kunqu Oper a,  I  mean,  Kunqu musi c i t sel f ,  t her e i s a st age 
wher e i t  decl i ned and ot her  musi cal  genr es came up.  Now,  how di d i t  sur vi ve 
f or  such a l ong t i me 
ZM:  “ So,  act ual l y Kunqu musi c i s t he ol dest  f or m of  musi c i n Chi na and i t  
i s al so di f f er ent  f r om j ust  t he gener al ,  common ki nd of  f ol k oper a or  f ol k 
musi c t hat  i s used i n oper a.  So,  I  bel i eve t hat  i t  i s essent i al l y t he most  
essent i al  f or m of  Chi nese musi c t hat  i s used i n Chi nese oper a.  And so,  
al t hough i t  has been i n decl i ne f or  a ver y l ong t i me,  as you have sai d,  but  
i t  has al ways been… The musi c and t he l yr i cs ar e al ways been pr eser ved 
because t her e ar e al ways peopl e l i ke us – a smal l  mi nor i t y of  peopl e l i ke 
us – who ar e ver y passi onat e and who bel i eve t hat  t hi s i s somet hi ng t hat  
shoul d be pr eser ved and we ar e dedi cat ed t o pr eser vi ng i t .  And t hat  i s why,  
up unt i l  t oday,  al t hough,  you know,  t he si t uat i on may not  sound ver y good,  
but  i t  i s st i l l  ver y wel l  pr eser ved. ”  
Let ’ s t al k about  t he or chest r a – how many peopl e ar e i n t he or chest r a and 
maybe you can t ouch a bi t  on t he i nst r ument s,  I  mean,  how di f f er ent  ar e t he 
i nst r ument s used i n Kunqu oper a and l et ’ s say,  maybe,  Bei j i ng oper a? 
ZM:  “ Essent i al l y,  t he basi c di f f er ence i s t hat  one basi c di f f er ence i s t hat  
Kunqu i s mor e musi cal  – t her e i s mor e musi cal i t y as compar ed t o Ji ngj u,  or  
Bei j i ng Oper a.  Essent i al l y,  you j ust  need t hr ee t o f our  basi c i nst r ument s 
i n Bei j i ng Oper a because i t  i s mor e about  r hyt hm r at her  t han about  t he 
song,  about  qu pai  t hat  we t al ked about  ear l i er  on.  So,  t he musi c i s mor e 
syst emat i c,  you have a f ul l er  syst em of  musi c f or  Kunqu.  And i n ever y 
segment ,  you ar e l ooki ng at  a new segment  of  musi c and al l  t hi s musi c comes 
f r om t he f ol k musi c i n Chi na.  So,  i t  t akes i t  sour ce f r om Chi nese musi c.  
So,  you have al l  k i nds of  i nst r ument s f or  Kunqu Oper a.  For  exampl e,  of  
cour se,  you have got  t he dr ums – t he var i ous dr ums,  and al so you have t he 
di  z i ,  pi  pa,  sheng,  er - hu,  yang qi ng et  cet er a.  And al so,  i t  depends on 
how compl i cat ed or  how l ong t he show i s.  I f  i t  i s a shor t er  pi ece,  you may 
j ust  have f i ve t o si x pi eces of  musi cal  i nst r ument s.  And i f  i t  i s a bi gger  
pi ece,  may be 20 t o 30,  but  i f  i t  i s a ver y compl i cat ed pi ece,  you can have 
up t o 50 per sons or chest r a.  So,  we ar e devel opi ng al ong t hi s l i ne – meani ng 
we see how compl i cat ed t he pi ece i s,  t he musi c wi l l  go accor di ng t o,  you 
know,  t he compl exi t y of  t he pi ece. ”  
Addi t i onal  expl anat i on:  The musi cal  f r ame of  kunj u consi st s of  so cal l ed 
qupai ;  t hese ar e shor t  f or mul as of  mel odi es,  based on anci ent  f ol k t unes.  
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Di eser  Test  bezi eht  si ch auf  di e Onl i ne-  und Of f l i ne- Ver si on des 
Semi nar modul s zum Thema KUNJU – KUN- Oper a.  Er  sol l  dazu bei t r agen ,  di e 
dur chgear bei t et en Websi t es f ür  di e Er i nner ung zu st r ukt ur i er en.  Di e Lösung 
sol l  sel bst ver ant wor t l i ch benut zt  wer den.  Di e bear bei t et en Test s können dem 
Por t f ol i o bei gef ügt  wer den.  Aus Gr ünden der  Ei nbi ndung i n das Web- Pr oj ekt  
Et hnoMusi cScape er schei nt  der  Test  i n engl i scher  Spr ache.   
 

KUNJU – TEST + Lösungen
�

 
 
 
I .  Kunj u Puzzl e -  Hi st or y 
 
1.  I n whi ch hi st or i cal  per i ods was t he Kun Oper a cr eat ed and 
devel oped? 
 
2.  Whi ch ar e f amous hi st or i cal  pl ays? 
 
3.  Whi ch t ypes of  oper a t r oupes exi st ed? 
 
4.  What  wer e t he mai n pur poses of  oper a per f or mances? 
 
5.  Who has devel oped and cr eat ed t he l yr i cs of  t hi s oper a 
st y l e? 
 
 
- - - - - - - - - - Key- - - - - - - - - -  
 
1.  I n t he Mi ng Dynast y 
I n t he 14t h cent ur y 
600 year s ago 
 
2.  The Pal ace of  Et er nal  Yout h 
The Peony Pavi l i on 
The Tal e of  Washi ng Si l k 
 
3.  t he publ i c,  pr of essi onal  company 
t he pr i vat e t r oupe suppor t ed by weal t hy pat r ons 
 
4.  r el i gi ous obser vances  
f est i val  pr esent at i ons  
event s of  t he peopl e' s l i ves 
 
5.  Wei  Li angf u 
Hong Sheng 
Tang Xi anzu 
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